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a paste puff, which though it looks substantial enough, is in
reality but an empty shell.

The qasidas do not rank quite so high as the ghazels;
even Ziya Pasha reckons them for the most part as of 'the
category of superfluities.' This form, he admits, did not
altogether suit the genius of Nabi. Still he has a few good
poems of the kind, particularly a hymn to God, another to
the Prophet, and two poems, one (the Sulhiyya) dedicated
to the Grand Vezir Huseyn Pasha on the conclusion of the
Peace of Carlowitz, the other (the GAzliyya) addressed to
Mustafa Pasha on the occasion of his deposition from some
office. But on the whole, Nabi's qasidas are evidently laboured,
and he has forced his nature in composing them, which is
unworthy of so great a master of language, who ought to
have done better work than this. Ziya adds that the poet
Munif who copied Nabi surpassed him in this direction.

The famous Khayriyya is generally reckoned to be Nabi's
masterpiece. This is a long didactic poem in mesnevi verse
addressed to the writer's son Ebu 3l-Khayr, from whose
name the title is derived. The exact date of the poem is
not mentioned; but near the beginning Nabi tells us that
he wrote it in Aleppo where he was living quietly after
having served in different capacities for thirty years, some-
times in the capital, sometimes in Adrianople. He further
says that Ebu 3l-Khayr was eight years old when the book
was written, and had been born when lie himself was in his
fifty-fourth year. This would give something like 1692 as the
date of composition. As befits its purpose, the Khayriyya is
written in a clear and simple style, without affectation and,
unlike the other mcsnevf, the Khayrabad, comparatively free
from Persianisms. The advice which it contains is most ex-
cellent, and if the young Ebu Dl-Khayr followed his father's
counsels he must have grown up a virtuous man and a